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«SINCE THE BERLIN MUSEUM was the principal sponsor it had first choice of the ob-
jects. When the museum's selection was completed and the smaller institutions had
been satisfied, Jacobsen was generously presented with the remainder of the arti-
facts. He sold a large part to Herr Umlauff, a dealer in Hamburg» (Gunther, 1977,
p. X). This account by Erna Gunther in her preface to the translation of the Jacobsen
travel book (original: Woldt, 1884) is completely wrong. This fact was oné of the rea-
sons for this paper, but not the only one. Another is the importance of unravelling
the history of old collections, a growing concern of ethnologists during the last twenty
or so years. This has certainly something to do with the fascination of the detective
work involved, but has also rational causes. To trace objects backwards means to
fix them in time and space. This in turn will enable one to investigate the subtle and
not-so-subtle changes in indigenous art and industry, brought about by internal de-
velopment and foreign influences. It is especially apt to tracé the European and Eu-
ro-American influences on native cultures, to illustrate the degree and the pace of
these changes. This, above all, is the value and unique chance of these «ethno-ar-
chaeological» investigations. The Northwest Coast of North America is well suited
to such an approach. It was the last culture area to be discovered in North America,
at a time, when already some interest in native cultures was present in Europe and
European North America. Early collections, like those of Cook, the Russian explo-
rers, and the Malaspina expedition, to name the most famous ones, reflect a more
or less undiluted culture, something, which in other regions often can only be re-
constructed through archaeological investigations. From here on, one might be able
to see the changes, which happened over the next century, till the great «selling off»
during the eighties of the last century began, a time SO ably described and discussed
in a recent book by Douglas Cole (1985).
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One of the first «buying agents» of that time was Johan Adrian Jacobsen. Origi-
nally a fisherman from Northern Norway, he happened to come into contact with Carl
Hagenbeck of Hamburg, at that time (1877) a trader in wild animals and manager of
a menagerie, who had just discovered (but not invented, as is sometimes claimed),
that showing foreign peoples to Europeans was financially rewarding. Jacobsen be-
came one of his agents to hire «native groups» for the «Vélkerschauens, first Inuit
from Greenland, then Lapps from Norway and Eskimo from Labrador. In between
he accompanied other groups on their tour through Europe. When the trip with the
Labrador Eskimo ended in a catastrophy —all died in Europe of smallpox (Taylor,
1981)—, Jacobsen —and, for a short time, Hagenbeck, too— decided to leave that
business. Instead, Adrian signed a contract with the «Hilfskommittee~ (Aid Commit-
tee) of the Royal Museum of Anthropology at Berlin. It sent him to the Northwest
Coast and Alaska to purchase ethnological objects, something Jacobsen executed
brilliantly. In slightly more than two years, between 1881 and 1883, he assembled
about 6700 objects (Hartmann, 1973, p. 223), which were all incorporated into the
museumn collections at Berlin (FIG. 48).

Hagenbeck intended to send Adrian out to the Northwest Coast again, this time
to hire a group of Kwakiutl, especially some with head deformations, and, at the
same time, to collect artifacts for Hagenbeck’s account. Such collections were a ne-
cessity as a «side-show» for a serious «Vélkerschau». Furthermore, Hagenbeck, tra-
der as he was, thought to make a good profit out of it. Adrian, however, had already
signed a new contract with the «Aid Committee» to collect Siberian material for the
Berlin Museum and, therefore, was not available for Hagenbeck. He persuaded him
to send instead his younger brother Fillip, who had recently joined him in Hamburg
and Hagenbeck agreed.

B. Fillip Jacobsen left Hamburg in spring 1884 and spent about a year on the
Northwest Coast collecting. Where he went is hard to ascertain, since his «reminis-
cences» in the Archives of British Columbia cover only part of 1884, when he collec-
ted among the Kwakiutl on Vancouver Island, Alert Bay, and Knights Inlet (Jacob-
sen, B. F., n. d.).

Meanwhile Adrian travelled through Russia and Siberia collecting for the Berlin
Museum, especially along the Amur River, on the Kamchatka Peninsula, and Sacha-
lin Island, again with excellent results. At the end, either as agreed upon before w1th
Fillip or —according to the correspondance, more probably— by instant decision !
he travelled from Vladivostok via Japan and San Francisco to Victoria, B. C. Adnan
arrived in British Columbia at the beginning of June 1885 and immediately set out by
canoe to travel along the west coast of Vancouver Island. One of the purposes of
this boat trip was to collect clothing and masks for the intended show, the other to
reach Fort Rupert on the northeast coast of the island. There he met his old friend
George Hunt, later famous as an agent and informant of Franz Boas, and his brother
Fillip. The latter arrived at the end of June. After much trouble, which is not relevant
to this paper, the brothers managed to hire nine Bella Coola Indlans (FIG. 49) who

! Fillip wrote Adrian, that he had not been able to hire a group of Kwakiutl.
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signed a contract with Adrian on July 25, 1885 in Victoria. They then travelled with
the brohers and the collections for one year through Germany, a trip I have already
extensively written about (Haberland, 1987, and i.p.). After the end of the show, Fi-
lip accompanied the Bella Coola back to British Columbia ? and stayed there till his
death. Besides various commercial ventures (mostly a flop), Fillip continued to co-
llect Northwest Coast material, often for Franz Boas. He was, f.i. responsible for
the Bella Coola material at the 1893 Chicago World's Fair (Cole, 1985, pp. 123-124)
and collected among the Nootka in 1903 for the American Museum of Natural His-
tory (and, therefore, for Boas) (Cole, 1985, pp. 151-152); see also p. 368 index for
Jacobsen, B. Fillip»). All these collections are, in a wider sense «Jacobsen collec-
tions», but it is the second, made by the brothers, and, to a certain degree, the first
collection, made by Adrian, we are concerned with. Let us begin with the first co-
llection to clear the way for our main purpose. This collection was made, as already
mentioned above, between 1881 and 1883 by Adrian for the Royal Museum of Anth-
ropology in Berlin, Germany, with money from its «Hilfskommittee» («Aid commit-
tee»), a group of financial backers of the museum. It consisted of Northwest Coast
material as well as objects from the Alaskan Inuit and the Interior Athabaskans, to-
gether about 6700 objects, including a few Pima and Papago artifacts, acquired at the
end of the trip. Contrary to what Erna Gunther said (1977, p. X), every single piece
went to Berlin and was incorporated into their collections. If there are specimens
from this collection at any other locality, it came there through an exchange with Ber-
lin 3, as is f.i. the case with some objects in the Etnografiska Samling in Copenhagen.

The case of the second collection, made by Fillip and, to a certain degree, Adrian
during the years of 1884 and 1885, is much more complicated. It was not a museum
collecting trip like the first one, but rather a commercial undertaking, financed by
Carl Hagenbeck. Another complication is, that Fillip obviously did not pick up the ha-
bit of his older brother to note down the objects bought and to indicate the village,
the native name, and the price paid for it, a highly valuable source for further inves-
tigations of all collections Adrian made. Because of this and the circumstances of the
sales to be discussed later, objects from the second Jacobsen collection have fre-
quently been mislabelled, either attributed to the first trip or said to have been
colected by Carl Hagenbeck (see f.i. Wingert, 1949, pl. 31, p. 135 *; Gunther, 1962,
no. 55: Wardwell, 1964, no. 77),. who never went to the Northwest Coast. Some-
times, it is also called the Umlauff Collection (f.i. Conn , 1979, no. 431), the reason
for this being given later.

In connection with this second Jacobsen collection, three main questions should
be investigated:

2 They arrived in Victoria, B.C. on August 16, 1836.

3 It might have been indirect, i.e. the object might have changed hands several times, but that is
probably a rare exception.

4 The purchase date of 1918 is certainly wrong. Not only does the Annual Report of the Field Mu-
seum of Natural History for 1918 not report it, but the object would have been already confiscated in
1917, since on April 6, 1917, the USA entered the war with Germany and objects owned by Hagenbeck
would have been «allien property».
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1. Where or from which ethnic groups did the Jacobsen brothers collect the
specimens?

2. How many objects were in the collection?

3. What became of the collection?

As pointed out before, we only know, that Fillip travelled among the Kwakiutl in
summer 1884 and that Adrian visited Nootka villages as well as the Kwakiutl in 1885.
The best source for a provenience of objects from this second collection is a list made
in 1886 for the sale of 83 specimens to the Berlin Museum. There, the following eth-
nic groups are mentioned: Bella Coola, Quacutl (= Kwakiutl), Haida, Chimsian
(= Tsimshian), Bella Bella at River Inlet, Ohiath at Barkley Sound, and Tongas. The
first four groups are well known and, therefore, do not pose any problems, while the
last three have to be discussed in some detail.

The Bella Bella are a well-known Northern Kwakiutl group, which, however, is
usually placed at Milbanks Sound (Drucker, 1963, p. 13), while the group at River
Inlet are the Wikeno (Drucker, 1963, p. 13) or Oweekano (Duff, 1977, table 2, p. 20),
who, like the Bella Bella speak the Heiltsuk dialect of Kwakiutls. I think, those ob-
jects called by the Jacobsen brothers «Bella Bella» were actually made by the Owee-
kano, since their geographical references are usually much better than their «tribal»
ones.

The «Ohiath» of the list are a Central Nootka group, now called Ohiet (Duff,
1977, table 2, p. 24), living at Bamfield and Sarita on the southern side of Barkley
Sound.

The «Tongas» finally refer to the southernmost Tlingit group, living around where
now Katchikan is situated.

Another list, that of the Museum of Anthropology at Liibeck, Germany, which
was written much later and does not come directly from the Jacobsen brothers, men-
tions besides the general locality «West-Vancouver», which I translate into «Noot-
ka», the following «groups»: Haida, Tsimshian, Bella Coola, Kwakiutl, Ahts, and
Penelekat-Sound.

«Ahts» is an expression ofter used by Adrian Jacobsen for a Central Nootkan
group, perhaps the Ohiet mentioned before, or for the Central Nootka in general,
taking the often present last letters «aht» ® as a generic name.

Penelekat Sound is probably connected with the Penelakut, a Coast Salish group
on Kuper Island off the southeast coast of Vancouver Island. According to Duff (1977,
table 2, p. 26) they belonged to the Halkomelem. The only objects with that prove-
nience I have found up to date, a «woolen skirt» has been lost and, therefore, cannot
be used to verify this attribution. On the other hand, if the statue published by Win-
gert as collected by Hagenbeck came from the second Jacobsen collection, as I be-
lieve, then one of the brothers collected also among the Coast Salish. The origin of
the piece in question is given as «Fraser River Canyon, Sduzzum» (Wingert, 1949,
p. 135, fig. 31), which would be far inland. I personally believe, that the figure is mis-
placed and either belongs to the Kwakiutl, with which it has many similarities, as Win-

5 f.i. Ahousat, Toquaht, Hesquiaht etc. (Duff, 1977, table 2, pp. 23-24).
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gert (1949, pp. 82-83) already pointed out, or to a Coast Salish group at or near Van-
couver Island. Nevertheless, it seems certain, that there have been some Coast Sa-
lish Objects in the second collection.

There are some further indications as to ethnic groups represented in the second
Jacobsen collection. Groups are mentioned f.i. in newspaper articles about the Bella
Coola performances or in Annual Reports of museums, which acquired objects. In ge-
neral, Kwakiutl, Bella Coola, Bella Bella, Tsimshian, and Haida are named, someti-
mes the Tlingit, too ®, but never the Notka, in spite, of the fact, that Nootka mate-
rial was present, as has been stated above. Why this happened, I have not the sligh-
test idea, but think, the fact had to be mentioned. From all these, certainly meagre,
data I infer, that the second collection contained only objects from British Columbia.
The only exception mitght be Tongass, but that group lived just across the northern
border and the only object in the collection from this group, a wooden food bowl,
might even have been brought to Prince Rupert or the Queen Charlotte Islands.

This result surprised me at first, since I always thought that Fillip travelled far-
ther north and might have collected among the Tlingit. This belief partly stemmed
from the fact, that there were a number of Chilkat blankets among the collection,
ofter used by the Bella Coola during their performances (see Haberland, 1987, figs. 9,
11, 16, 17, etc.). A comparison of the photographs showed, however, that this im-
pression of a large number of Chilkat blankets is wrong and that probably only three
different ones had been used over and over again, besides the Chilkat dress of Ya
Coutlas (Tom Henry), which might have been his personal property (Haberland, 1987,
fig. 2). Nevertheless, even these blankets must have been acquired in British Co-
lumbia, far south of their origin. They show the wide spread of the Chilkat blankets
along the Northwest Coast, something, which to my knowledge has not been inves-
tigated yet.

One more point has to be discussed in connection with the origin of the objects
of the second Jacobsen collection: We know from letters, especially from Carl Ha-
genbeck to Adrian Jacobsen, that the Bella Coola in Germany were constantly car-
ving during their time off from the dances (see f.i. Harberland, 1987, pp. 346,
363-364). These objects were often included into the collection and sold with parts
of it. Some carvings were even ordered by Hagenbeck. At an unknown date in 1885
he wrote Adrian: «I like to ask you to have the Indians carve and paint two house
crest poles about 7 to 8 feet high, since I think I shall be able to sell them to a pri-
vate museum for a good price. I furthermore need for this sale some of the straw
weavings and perhaps a small boat model and 2 masks (they can also be newly car-
ved) and 4 to 6 numbers fishing-gear or something else~». Further indications for the-
se carvings done in Germany are notes in lists, like the one already mentioned for
Berlin, Here, under no. 31 Jacobsen listed «1 Nutlematle-mask made in Leipzig». In
a list made 1893 Adrian also noted the fact various times, f.i. «22 pieces of dance
masks, some broken, some made in Europe by the Bella Coola Indians» or «22 pie-
ces arrows, mostly made in Europe». The range of objects carved by the Bella Coola

6 See fi. Leipziger Zeitung of October 3, 1885 or Breslauer Zeitung of February 12, 1886.
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in Germany was a rather large one: Besides bows and arrows, they certainly inclu-
ded carving knifes, boat models, masks, totem pole models, and full-sized totem po-
les. I should not wonder, if there are still other items, like bowls or boxes, which
were made by them.

All these carvings can be distinguished from those made at the Northwest Coast
proper by the wood used for them, since by all indications the Bella Coola did not
bring cedar wood with them to Germany. Linden wood, soft and easily carved, seems
to have been widely employed by them, but certainly other woods, too, were used.
Up to date, I know of only three objects, which by their labels are identified as to
their «German» origin: Two masks, carved in Leipzig and now in Berlin (Haberland,
1979, B-6, H-19) and Hamatsa-mask, created in Hamburg and now in Oslo (Haber-
land, 1979, K-32). Another mask, carved from linden wood and allegedly collected
by the Jacobsen brothers is said to be at the Denver Art Museum (Robert Stroess-
ner, pers,. Comm.). Most of the carved Bella Coola objects in Liibeck, 1 believe, are
also part of this special group. In any case, futher research on this aspect would cer-
tainly be interesting and fruitful.

The second question asked above was, how many specimens this second Jacob-
sen collection contained. Since no complete list exists, this question is extremely dif-
ficult to answer, the more so, since the numbers fluctuated constantly: Collections
and, probably, single artifacts were sold, new carvings by the Bella Coola added, and
further objects from British Columbia arrived. This is f.i. indicated by an article in
the Breslauer Zeitung (Breslau Newspaper), dated February 19, 1886. The last pa-
ragraph told the readers: A large shipment arrived vesterday from British Columbia,
which the brothers Jacobsen had left behind a year ago because of lack of transport
opportunities. Consequently, the ethnographical collection has been enriched by a
number of valuable objects worth to be looked at, which today, Friday, will be put
on exhibition. Especially to be pointed out is a large carved and painted statue 7 of
olden times, originating from Vancouver Island, which depicts a Kwakiut!l Indian. Not
only objects left behind in British Columbia, as this shipment, arrived, but also newly
ordered items. Hagenbeck wrote Adrian on October 26, 1885: «I think it will be well
to order the house pole and house model, which have been offered to you». By
whom, I do not know, since that letter is not among the Jacobsen papers in Hamburg.

All these facts make it about impossible to give a reliable number for the objects,
which have been in this collection one time or the other. From the numbers of co-
liections known to be sold, T can account for 1776 specimens, but that is the mini-
mum, since it does not include items sold to private collectors or perhaps other mu-
seum sales. I have no idea, how many objects went that way, but I guess that a total
of 1900 or 2000 objects might be correct for the complete collection. I also think,
that never more than 1500 artifacts were shown at the same time during the travel
in Germany.

The last question, the question about the fate of the collection, is the toughest

to solve. At the beginning, Hagenbeck, who owned or partly owned (see below, . ...)

7 . Bildsiule» in German, probably a house post or pole; it might, however, also have been a large
statue.
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the collection, as well as Adrian Jacobsen thought to realize a large financial gain.

Adrian, f.i., wrote his fiancé, Hedwig Klopfer, on September 8, 1885: «... In Vienna

and Leipzing they intended to buy our collections — we have asked a considerable
sum for it. I believe, that we shall be able to sell them rather well.», and on the 12th
of the same month: «They (the Museum of Anthropology at Leipzig) also intend to
buy a collection here — it is said later. I have asked 28 000 marks for it». That was,
a rather steep price at that time, since by then the collection certainly did not contain

ens. This sale to Leipzig continued to dominate the letters of.

more than 1500 specim
Adrian to his bride ® and those from Hagenbeck to Adrian. On October 2, 1885, Ha-

e: «We must try to sell the complete collection to the Leipzig people

genbeck wrot
them immediately, under the condition, that we might keep 200 to 300

and give it to
numbers, which we urgently need, till the end of our exhibition; trough that I can

recover my cash expenses SOON...”». Hagenbeck was even prepared, as indicated in
the same letter, to give Leipzig credit without interest for a year for half the sum,
alas against securities. The Leipzig Museum, however, was not able to raise the mo-
ney for the complete collection, the more so, since they just had bought the famous
Oceanic, mostly Polynesian collection of the defunct Godefroy-Museum in Hamburg—
and Hagenbeck was adamant to split the collection. Soon, however, Hagenbeck, ob-
ented and about October 14, 1885, 483 specimens were

viously strapped of cash, rel
sold to the Leipzig Museurn for a price of 8 000 marks. These objects were imme-

diately transferred to the museum =
About the same time, another group of 100 objects, which did not go to Leipzig

* with the Bella Coola show, was sent to the museum in Christiania, today Oslo, ca-
pital of the Norwegian homeland of the Jacobsen brothers. According to some news-
paper clippings, the price asked for it was rather low e

ly, till the end of 1885, only a part of the collection, 1 guess about a

Consequent
the expectations of Hagenbeck and Adrian Jacob-

third, had been sold, contrary to
sen. Besides the two larger groups mentioned above (Leipzig and Oslo), an unknown

number of specimens had been sold to private persons. Since no sales lists were
kept, we only know about this activity by occasional notes in letters, like the one by
Hagenbeck to Adrian, written in 1885, already mentioned above (p. ...)- Another allu-
sion to these sales comes from a postal card written by a Mr. Loth of Erfurt/Ger-
many, who asked to be sold some small objects for a sum of 50 marks.

From all this we might conclude, that at the beginning of 1886 there were at least
1000 objects still in the collection and Hagenbeck as well as Adrian Jacobsen were
to sell them. But one museum after the other declined, often, probably, because the
prices were t00 high. Franz Heger, Curator of the Museum of Anthropology in Vien-

na, Austria, asked on October 11, 1885 for a list of objects and the prices for 200

———

8 These letters to bride or, later, wife are about the only ones written by

ved, since he did rarely keep copies of his own letters.
9 Of this collection, only 44 objects survived World War IL. Only 5 of them have ever been published

(Lips, 1955).
10 A long (Norwegian) article appeared on November 16, 1885, in the «Morgenbladet». Adrian no-
in «Morgenposten», «Aftenposten» and other newspapers.

ted, that similar articles had been published
The Hamatsa-mask, carved in Hamburg (Haberland, 1979, K-32) was certainly part of this consignment.

Adrian, which are preser-
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or 300 or 400 specimens. Whether he got an answer is uncertain. In any case, in
March 13, 1886 he wrote again, and finally, after a long delay, some lists were sent
to him in June 1886 accompanied by three photographs, the only ones, I know of,
showing at least part of the collection. The deal, however, fell through, as did ne-
gotiations with Munich, Copenhagen, and Frankfurt.

Eduard Krause, curator of the Royal Museum of Anthropology in Berlin, had al-
ready contacted his friend Adrian in September 1885, advising him, that Adolf Bas-
tian, the director of the museum, intended to buy a selection of objects. Obviously,
Adrian responded quickly, since in October Bastian told him, that 5000 marks for 80
objects was too expensive. He offered to buy a tenth to a twentieth of the collection
for 3000 marks, the percentage to be figured out by the other sales. Jacobsen seems
to have made a counter-offer, which Bastian vehemently declined, calling it outra-
geous and a «bad joke» 11 No further indications about negotiations with Berlin can
be found till on November 13, 1886, well after the Bella Coola were back home, Ha-
genbeck wrote Adrian, that Bastian intended to buy 83 objects, including five poles
for what he thought —and certainly was— the pitiful sum of 1100 marks. Neverthe-
less, the deal, which probably had begun during one of the two performances in Ber-
lin 2, was struck, certainly out of necessity, since financially the show was a flop and
a profitable sale of the collection had not been realized. An interesting fact is, that
Hagenbeck in this letter asked Adrian to consent to the sale, indicating, that he ob-
viously owned part of the collection or had a share in it (see also below, p. ...). How
Adrian obtained it, perhaps in lieu of some wages owned to him by Hagenbeck or
because he financed part of it (his purchases ?), 1 was not able to find out. In any
case, Adrian was financially interested in the collection and, therefore, also in its
future.

This future was obviously bleak. It seems, that nothing happened to the collec-
tion, which must have numbered at least 1100 pieces, during the next six years. We
do not even know, where it was housed! Only at the Chicago World’s Fair in 1893
we hear about it again. On this occasion '3, Adrian Jacobsen acted as a sales mana-
ger for ethnological collections, owned by Hagenbeck, Umlauff **, and himself. A prin-
ted «Price List of Ethnographical Collections exhibited at Carl Hagenbeck’s Zoologi-
cal Arena and World's Museum, Midway Plaisance, World's Columbian Exposition»
mentions 25 ethnological (and two zoological) collections of different sizes, mainly
from Africa and Oceania. Among them, as no. 24, a collection from British Columbia

1l This is the more astonishing, since Krause in a letter, dated September 22, 1885 wrote Adrian,
that Bastian advised him to sell the collection as late as possible, since the prices would rise. Obviously,
the advice did not apply to Bastian himself!

12 Ap indication for this assumption is a note in a letter, Hedwig wrote Adrian on April 28, 1886 from
Berlin: «Mr. Krause, too, visited the Panoptikum (the place of the Bella Coola performances) today (telling
me) you should point out the crest poles which will stay here».

13 For the anthropological aspects of the Chicago World's Fair see Cole 1985, pp. 122-134.

14 The founder of the firm, Johann F. G. Umlauff was a brother-in-law of Carl Hagenbeck. It dealt
with stuffed animals, shells, and other zoological material as well as with ethnographical objects. After his
death in 1896 his widow Hedwig (Hagenbeck’s sister) and her sons continued the business, which was
well known to many museums. The company existed till 1943.
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is listed, part of the (second) Jacobsen collection, as can be proven through various
ines of evidence. With 670 objects it was the largest and, with a price of $ 4 500,
also the most expresive of the offers. The idea of making a good deal had not yet died.
Negotiations about a sale of this and other collections were kept up most of the
ime, especially with Adolf Meinecke, a wealthy backer of the future Milwaukee Mu-
seum and with several interested parties from Chicago. But all this came, again, to
nothing. Adrian has written a rather vivid and sometimes acerbic account of'it in his
ate (1928?) reminescences '°, some parts of which are relevant to this investiga-
con. «The director (Prof. Putnam) '® and my old acquaintance from Berlin, Dr. Boas,
held complete sway over this department (the ethnological exhibitions at Midway Plai-
ance) and commanded there according to their own inclinations. These two gentle-

men visited us several times at the circus and inspected our collections. But they
out us off with empty promises.» Adrian then tells, how Putnam squeezed a French-
nan out of his New Caledonian collection and continues: «When I realized that they
ried the same trick with us, I began to pack as soon as the exposition was officially
nded, to take the collections back to Europe. Finally, they (Putman and Boas) made
n offer, which was less than a quarter of what we had asked for. Since I myself ow-
ed only one part (all the Northwest America), I had to telegraph Hagenbeck and
mlauff in Hamburg and report this impertinent offer. To my great surprise, those
wo gentlemen accepted the offer, giving as reasons, that the shipment to Europe
vould also cost money and that nobody knew for certain, how long it would take to
ell the collection in Europe. Consequently, these rascals won their goal with us, too,
btaining for a song a unique coliection from nearly all parts of the world. »

This collection, therefore, together with many others (see Cole, 1985, p. 134)
ent to the newly founded Field Columbian Museum, where it was accessed toget-
sr with the other Hagénbeck/Umlauff collections as no. 81 on October 31, 1893. As
sted above, the Northwest Coast part consisted of 670 items, which Adrian had lis-
d in a manuscript book for packing purposes, unfortunately without giving the eth-
¢ affiliations. Whether he supplied them later to Chicago, I do not know, since the

ters for the following years are mostly missing among his papers 7,

A rather large number of objects from this «Chicago collection» has been
changed later with other museums and, therefore, are widely distributed, often
ithout reference to the original collection. The Vienna Museum f.i. obtained 170 ob-
from the Northwest Coast from Chicago already in 1894 (Feest, 1968, p. 28),
iously before the collections from the Fair had been registered or given museum
mbers (Christian F. Feest, letter June 29, 1988). Among them certainly quite a
mber of specimens came from the Jacobsen collection 18 Other pieces went to the

15 [t would be an interesting undertaking, to publish Adrian Jacobsen’s stories about his participation
he Chicago World's Fair in 1893.

16 Adrian Jacobsen writes «Prof. Pottenham», but it certainly is Frederic Eard Putnam, since he was
e «director». See also Cole 1985, pp. 122-134.
17 [n March 1895 the Field Columbian Museum wrote letters to Hagenbeck and Adrian Jacobsen, as-
g for detailled lists; whether these were supplied, I could not yet find out.

18 Feest (1968) only mentions five objects from the Jacobsen collection (nos. 245, 273, 296, 298,
2), calling it «Hagenbeck collection».
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Brooklyn Museum, the University Museum in Philadelphia, and to the 1904 St. Louis
World’s Fair (Janet Miller, letter June 15, 1988). I also think, that some objects at
the Denver Art Museum come from this source (Conn, 1979, nos. 431, 433), per-
haps indirectly, since it is not expressedly stated.

This was, however, not yet the end of the sale! When Adrian in February 1893
packed the boxes for Chicago, he took off «about all duplicates from the collection
and packed them into separate boxes, which I thought to offer to the museum in Ber-
gen (Norway), because at that time I still hoped for a post as curator at the museum
(«Reminiscences»). He offered this collection of 440 objects, for which he made a
separate list in his book, for the very low price of 800 kroner '°. Besides the hope
to get the job at Bergen, where he had worked the year before, the reasons for the
low price, especially when compared with that of the «Chicago collection~», were, that
many of these objects had been manufactured in Germany by the Bella Coola *° and
that other objects were decidedly third choice ?!. Nevertheless, Bergen was not in-
terested and after returning from Chicago, Adrian had to sell to Umlauff «for a tri-
fling sum».

Umlauff immediately set out to sell. Already on December 12, 1893, the Ham-
burg Museum of Anthropology bought 12 objects from the Jacobsen collection ?*, half
a year later (may 2, 1894) a large pole. This and a pole bought by Berlin in 1895
(Hartmann, 1973, p. 250) I believe to have been part of the Jacobsen collection, too.

But this was really nothing when compared with the at least 440 objects sold to Um- .

lauff in 1893. Actually, there were probably more «numbers», since Umlauff certainly
also sold those pieces, which Adrian had listed as «several damaged masks», «seve-
ral broken parts of all kinds», etc. Unfortunately, the sales catalogues of the Umlauff
company at the Hamburg Museum of Anthropology begin only with the year of 1928;
the older ones were probably lost. We know, however, that the Museum of Anth-
ropology at Liibeck, Germany, bought 251 objects from the Northwest Coast in 1904
from Umlauff and that these objects came from the Jacobsen collection =

When the catalogues opened in 1928, Umlauff noted down 103 objects from the
Northwest Coast, of which 54 at least, but probably more, came from the Jacobsen
collection. Compared with what we know from the sales and the original number of
artifacts, there is a difference of about 120 pieces, which are unaccounted for and
must have been sold by Umlauff between 1893 and 1928. Where these ended up,
we shall probably never find out.

19 .Less than the freight from British Columbia to Bergen would have costed» (Adrian Jacobsen,
Reminiscences).

20 Adrian noted at least 45 objects in the «Bergen collection» as made in Europe, but none in the
«Chicago collection~. I believe, however, that there were also some included into that lot.

21 When Erna Gunther saw some of this material about twenty years ago, she exclaimed: «I never
thought Jacobsen would have collected such junk!»

2 A Nulmal-Lance from that sale (Haberland, 1979, K-34) f.i. is shown on one of the «action-pho-
tos» of the Bella Coola (Haberland, 1987, fig. 18). )

% Umlauff mentioned it during the sale. One of the masks (Haberland, 1979, H-22) is also on one
of the photographs at Vienna.
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rl 5, 1929 Umlauff sold 25 Jacobsen objects (besides others) to the «Karl
DDR (sales catalogue and Neu-

«Jndianermuseum Radebeul»,
15). Three other Jacobsen pieces were sold the same

year to private collectors, the last sales I have found. The rest, at least 26 objects,
purned down in the night of July 24/25, 1942, almost sixty years after they had been

obtained by the Jacobsen brothers on the Northwest Coast. This extensive survey
of the whereabouts of the second Jacobsen collection does not, however, solve all
:ned. Besides them, there are still other

problems. Some

loose ends. | 8 1 e catalogue El Ojo del Totem, that a bark beater

from the Museo Pigorini in Rome and formerly in the Gigliohi collection, was origi-

nally obtained by Jacobsen in 1881 (Alcina Franch & Palay, 1988, no. 5/12). That

would make it part of the first collection. As pointed out, this collection went com-
llection like Giglioli was able to ob-

pletely to Berlin and [ doubt, whether 2 private cO
tain an artifact from there. More probable is, that it came from the second collec-
tion 2, but where it was bought and if it really came from Jacobsen, I have not yet

been able to verify.
Another example are some Hamatsa-masks, which Bill Holm identified from one

of the «action-photos~» of the Bella Coola performances (Haberland, 1987, fig. 11).
Of the siX masks shown, twWo have d; two are at the Field Museum

not yet been foun
of Natural History, W uble. One is at the Etnografiska
Samling in Copenhagen, P ] 1

which causes problems. It belong

arrived there in 189

On Ap
May Museum>, today
‘mann 1980, P- 158, footnote

s to the Museum of Anthropology at Munich and

hwest Coast Collection, formerly owned

6 as part of a larger Nort
by Mr. Hans Meyer. Unfortunately, nothing about him is known. He must have
from Jacobsen O Umlauff.

bought the mask, and most probably also other pieces,
We shall, however, in my opinion, never be able to prove which objects from his co-

llection came from Jacobsen.
As has been demonstrated, there is still a lot to
Northwest Coast art, especially Bella Coola art was like between 1884 and 1836,

how much carving had already changed or deteriorated by that time. Perhaps one
day somebody might be able to assemble all those items carved by the Bella Coola
in Germany or even the complete second Jacobsen collection, to put it again on €x-
hibition or at least publish all of it to further our knowledge of the development of

Northwest Coast Indian art.
W. H.

(Ahrensburg
Rep. Fed. Alemania)

investigate, to find out, what

) E
e of the Vienna photographs.

24 There are sever

2l similar bark beaters on on

’
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